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FROM MEXICO TO RUMANIA TO SWEDEN 


Antuony N. LANDREAU 


Publication of the catalogue, From the Bosporus to 
Samarkand, Flat-woven Rugs (Textile Museum, 
1969), has, as the authors hoped, elicited much 
new information from readers. Since we viewed the 
catalogue as a beginning of an investigation into 
this field, and not, as some have thought, a final 
treatise on the subject, the enlightenment we have 
received has been quite rewarding. 

Among the rugs in the catalogue on which fur- 
ther light has been shed, the piece in Plate 10 
(Figure 1) has a particularly interesting history. It 
was described in the catalogue as “Balkan (?) 
Rug. Double-interlocked tapestry; two widths sewn 
together along selvedge. Wool warp and weft. 65” 
x 4/1’. Textile Museum R 45.5.1. Gift of Arthur D. 
Jenkins.” 

Although the question mark after Balkan relieves 
us of the guilt of making too rash an attribution, 
we must confess two errors. The warp of T.M. 
R 45.5.1 has since been examined microscopically 
and found to be hemp. The rug was not a gift, but 
an exchange acquisition as we shall see. 

Our history of this piece begins about 1914 
when it was purchased in Mexico by Mr. George 
Heye as a Spanish Colonial hanging. It was later 
presented to The Museum of the American Indian, 
Heye Foundation. In 1964, the director -of The 
Museum of the American Indian, recognizing it as 
an item unsuitable for his Museum’s collection, 
traded it for other material. Mr. Arthur D. Jenkins 
then purchased it and exchanged it with the Textile 
Museum for another rug in 1965. 

At that time it was identified as a Balkan kilim, 
apparently with the assistance of an authority from 
The Museum of Decorative Arts, Budapest. It was 
described in the “Near Eastern Kilims” Exhibition 
(Textile Museum, 1965) as “. . . Rumanian kilim, 
probably from the northern Maramures district.” 
Nevertheless there were enough reservations to 
prompt our question mark in 1969. For one thing, 
the Rumanian kilims we had examined here at the 
Museum were all slit tapestry. We had no litera- 
ture describing pieces such as R 45.5.1, while a clue 
was provided in The Primary Structures of Fab- 
rics, (Emery, Textile Museum, 1966, p. 81) where 
it was noted that double-interlocking tapestry is 
often referred to as ‘Swedish’ tapestry. Despite 
these indications we could not demonstrate that 
Rumanian kilims are all slit tapestry, while a vari- 
ety of tapestry techniques were used in Sweden. 

We are grateful to Mrs. Karin Blomqvist, Cura- 
tor of Textiles at the Malmd Museum, Malm, 
Sweden for sending us well documented informa- 
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tion on this piece. After seeing our catalogue, Mrs. 
Blomqvist was able to write us concerning R 45.5.1 
that “It is beyond any doubt from Sweden.” She 
offers evidence: 


“Tapestry with double interlocking are typical for 
South Sweden. We have a special name for it, 
‘rdlaken’. The pattern on ‘rug’ nr. 10 tells that 
it originates from the eastern part of the prov- 
ince Skane (Scania) and can be dated to the Ist 
part of the 19th century. It is a bed cover from 
a peasant house. Richly colored covers like this 
one: were now and then on festivals used as 
wall-hangings. The warp normally is almost 
always covered by the wool weft and produces a 
ribbed surface (4-6 ends and 12-25 picks to one 
centimetre). It would be very rare if the warp 
was wool. The normal is flax or hemp. A cotton 
warp indicates a counterfeit made . . . [at the] 
earliest [by] the end of the 19th century. In 
English there is very little written about ancient 
Swedish textiles. A monograph entirely in Swed- 
ish, deals with double interlocked tapestries from 
Sweden: Lilly Zickermann, Sveriges folkliga tex- 
tilkonst I. Rélakan, Stockholm, 1937.” 


Mrs. Blomqvist included a number of photographs 
of similar pieces from the Malmé Museum (Fig- 
ures 2 and 3), and a copy of an article on them in 
“Aktuellt fran Malmé Museum”, December 1963. 

Technical examination shows that our piece con- 
forms closely to the Swedish covers. Particularly 
the double-interlocked tapestry technique, the hemp 
warp and wool weft, and a count of 5-6 warp 
threads per centimeter and 18-22 weft threads per 
centimeter. The design conforms generally and in 
most particulars. At the same time the technical 
data does not match that of any of the Rumanian 
kilims we have examined. 

We must report the commentary of another 
scholar in a letter to this author. He doubts the 
Swedish origin of R 45.5.1 on the basis of certain 
design and historical evidence. He asks if the Swed- 
ish pieces we have seen have birds and flowers in 
their patterns. They do not seem to, but the rug in 
question does, as is shown in the detail, Figure 4. 
His description of historical relationships between 
Rumania, Poland, and Sweden, including troop 
movements and other influences, is impressive and 
no doubt correct. However, in the absence of con- 
crete counter-evidence, we have no reason to doubt 
Mrs. Blomqvist’s specific and carefully documented 
information. 


Fig. 1 Peasant bed cover from Skéne (Scania) province, Sweden. Early 19th century. Double-interlocked tap- 
estry (‘rélakan’) on hemp warp, wool weft. Textile Museum R 45.5.1. 
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Fig. 2 Peasant bed cover from Skéne province, Sweden. Double-interlocked tapestry (‘rélakan’). Malmé Mu- 
seum, Malmé, Sweden, (MM 18.187). 
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Fig. 3 Peasant bed cover from Skane province, Sweden. 
Double-interlocked tapestry (‘rélakan’). Malmé Museum, 
Malmé, Sweden, (MM 6999). 


Fig. 4 Detail of Textile Museum R 45.5.1 (Figure 1) 
showing bird and flower motifs in the octagons. 
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